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THEATRES. 


—@— 
DRURY LANE, 

BALFE’S NEW OPERA, THE MAID OF HONOR. 
This talented composer produced his new 
opera on Monday night, to a very crowded 
and fashionable audience. To say that it 
was successful is saying really little for it ; 
to use a more comprehensive term, it was 
in every respect a triumph rarely achieved. 
The story is taken from a piece played at 
several of the theatres uuder the title of 
“ Henrietta.” It is nothing more than two 
young ladies, maids of honour to Queen 
Elizabeth, who reside at her palace at 
Greenwich, and these young ladies resolve 
to visit the statue fair; they get acquainted 
with two young yeomen, and are hired as 
their servants, and after various tricks and 
schemes, of course, get husbands. The 
music is light and pretty; it is not of an 
elevated character, but of that description 
which is highly pleasing, and which cannot 
fail to please the million. Miss Birch made 
her debut upon the occasion, and succeeded 
beyond expectation; she has wonderfully 
improved, and met with several encores. 
A delightful ballad, “ It was a Red Cross 
Knight,” was sung deliciously, and no 
doubt will become a favourite at the con- 
certs. Miss Miran, a young lady of great 
promise, appeared for the first time, and 


was well received; she has an excellent 


quality of voice, and will be an acquisition 
Mrs. Weiss, who looked 


to the theatre. 








and acted Queen Elizabeth admirably, re- 
ceived well-eamed applause; and Mr. 
Weiss, in a comic part, as the Lord Cham- 
berlain, was never seen to so great an ad- 
vantage. His acting and singing upon this 
occasion is deserving of our unqualified 
praise. Mr. Whitworth had nothing of 
consequence to do; the part is quite be- 
neath his ability. Mr. Reeves had the 
cream of the music allotted to him, and he 
did it ample justice; he appears to have 
got rid of the husky portion of his voice 
we spoke of on his first appeatance. A 
sweet ballad, “ This Old Arm Chair,” and 
another, “‘ Happy Home,”’ were given with 
a sweetness and delicacy of feeling that 
drew down immense app!ause. Mr. balfe 
and the whole of the principal singers were 
called for at the conclusion, and M Jullien, 
being loudly called for, appeared leading 
on Balfe for a second time. 
HAY MARKET. 

Mr. Webster is an excellent caterer for 
the public. In spite of the influenza and 
the cholera, and the consequent risk of their 
houses and defections from the company 
from illness, he gives us weekly novelties, 
and offers fresh attractions to those who are 
well to keep in good humour, and to those 
who are ill to recover their health as soon 
as their doctors will permit them. ‘The 
hazardous experiment, as some thought it, 
of reviving at this theatre the “ Much Ado 
About Nothing” of Shakspere, has been 
carried into effect, and the entire success 
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and completeness of the produetion justifies 
the attempt. Farren and Keeley form a 
delicious little cabinet picture, as the offi- 
cious citizens; the exquisite acting and 
bye-play of the latter, and the pompous 
folly of the former—the man “who has 
had losses, go te "—were admirable lessons 
for the rismg young actors of the present 
day, who cannot use their leisure evenings 
to greater advantage than in frequenting 
the school of aeting which Professors Far- 
ren, Keeley, and Webster se admirably 

illustrate. We are glad te see Mr. Hudson 
is at last permitted to confine his talents to 
Irish characters, his forte in every respect. 

LYCEUM. 

_ Acapital adaptation, by Oxenford, of the 
pretty French vaudeville, “ Tiridate,’’ has 
been played every evening during the past 
week. The heroine, an actress in the days 
of Cibber and Wilks, is perfectly idolized by 
a young gentleman, whose time and atten- 
tion have been destined by his father, Mr. 
Ebenezer Steadfast, to more lucrative and 
business-like employments. The old gen- 
tleman, whose puritanical horror of the 
stage was capitally depicted by Mr. Frank 
Mathews, visits the actress, and, in his de- 
spair at his son’s devotions to her, agrees, 
at her request, to allow her to attempt the 
eure of the stage-struck youth. The scene 
which follows displays the talent of Mrs. 
Stirling to greater effect than any part she 
has ever yet played. The cool heartlessness 
which she assumes, and the slovenly slip- 
slop manner by which she gradually draws 
the astonished young man from the clouds 
in which he has been wrapt, and at length 
persuades him of the difference between 
the actress on the stage and the actress at 
home,. were al} painted with the pencil of 
an accomplished and elegant artist. We 
had our attention drawn to this little vau- 
deville some months ago, and are glad that 
it has obtained so skilful an adapter. 





AMATEUR PERFORMANCE, 
THE CALISTHA, 

A second performance took place hese on 
Thursday. Shakespere’s ‘“ Othello” was 
tolerably well got through for an amateur 
performance. A Mr. Dry undertook the 
part of the distracted Moor; some portion 
of his .cting was masked by a due sense of 
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the author's meaning, ‘While at other times 
he was all abroad. No doubt he had stu- 
died hard to accomplish what he did, but 
he must go over the ground many times 
before he ean make his audience feel and 
pay a proper attention to his exertions. 
The Iago of Mr. Martin was really a most 
careful and judicious reading of the cha- 
racter; this gentleman appears to be study- 
ing very hard, and he has without doubé 
very much improved. He evidently is more 
at ease on the stage than he was wont to be, 
and does not appear to be so eager to force 
himself forward, but acts with a cool, and 
deliberate demeanour that shews he is gain- 
ing confidence in himself; it is a pity he 
was not better supported—he is highly de- 
serving of it. With a thin voice, he ma- 
nages to keep it fresh to the conclusion, 


whieh to us is rather a wonder in a long 


part like that of Iago. Mr. Huntly, as 
Roderigo, made the character of too much 
importance; he was as knowing as Iago, 
aad we only wonder he allowed himself to 
be made a dupe of at all. He is a sterling 
actor, and if he had studied this character 
his good sense would dictate to him that 
Roderigo is a foolish trifling young gentle- 
man, easily to be gulled ; but Mr. Huntly 
was not to be got the better of till com- 
pelled by the author. Miss Faulkner is an 


| interesting young lady, and had a good con- 


eeption of the eharacter, but her voice is 
weak and inaudible, and she wants ease 
and grace ; she has a knack of crossing her 
arms comtinually—this sheuld not be while 
speaking,~ but we hope she will not be de- 
terred from study by our remarks, for she 
is certainly improving. Some portion o 
the acting of the lady who played Emilia 
was very good, and deserved the applause 
it met with. The other parts were very 
indifferently attempted by persons who evi- 
dently had not studied sufficiently. 





PROVINCIAL. 


(Prom our own Correspondents) 

Huti.—Colman’s comedy of “ The Jea- 
lous Wife’’ was performed here on Friday 
evening to a very respectable house. Mrs. 
Butler played Mrs. Oakley in a style which 
led us to doubt whether her comedy is not 
equal if not superior to her tragedy. She 
was extremely well supported by Mr. Prit- 
chard, as Mr. Oakley. 
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THE GALLANTRY OF SHAKSPERE, 
i aa 

Shakspere has been considered by many 
as no friend to the fair sex, partly on ac- 
count of some shrewd sarcasms he has here 
and there levelled at the sex, and partly 
because he has drawn very few women cha- 
racters. The latter, however, may be ac- 
counted for from there being no female 
actors in his day, which obliged him to 
make their characters as short as possible. 
The other objection I purpose now to 
examine.— 

When a lady gives no other reason for 
what she does than “ because she does it,’’ 
we commonly cal] it a “ woman’s reason.” 
For this we are indebted to Shakspere : 
Lucetta, in the “Two Gentlemen of Ve- 
rona,’”’ speaking of her lover, says, “ Of 
many good, I think him best.” Julia asks, 
“Your reason?” Lucetta, “I have no 
other but a woman’s reason; I think him 
so, because I think him so.’ This, there- 
fore, appears to have been a standing jest 
against the sex before Shakspere wrote. 
What justice is in it 1 leave tothe ladies 
to determine. 

In the same play, one of the characters 
says, “A woman scorns sometimes what 
best contents her.’’ The ladies may easily 
be induced to pardon this expression ; it is 
the hard fate of asex bound by the tightest 
cords of delicacy, that they must sometimes 
seem to dislike even where their affection 
is fixed. 

In “ Measure for Measure,” a speech is 
put into Isabella’s mouth, which I am sure 
the sex will not be offended with— 


« ——- Women are frail too. 

Isab.—Ay, as the glasses where they view them- 
selves ; 

Which are as easy broke as they make forms. 

Women! Help heaven! Men their creation mar 

In profiting bythem. Nay, call us ten times frail; 

For we are soft as our complexions are, 

And credulous to false prints. 

It must be remembered that Isabella is 
pleading here for an unhappy fair one, 
whose weakness had betrayed her to a 
seducer. 

Benedict’s collection of virtues which he 
expects to find in a wife, argues that our 
author had a proper sense of the importance 
of the sex to our happiness, and, though in 
an indirect way, pays them no mean com. 
pliment. 

“ Rich she shall be, that’s certain; wise, 
or I'll none; virtuous, or I'll never cheapen 
her; fair, or I'l] never look on her; mild, 
or come not near me; noble, or not I for 
an angel; of good discourse, an excellent 
musician, and her hair shall be of what 
colour it please God.’’ 

My next quotation is from ‘“ Love's La- 
bour Lost,” in which we have a foolish 
king making an edict to prohibit all women 
from being near the palace. ‘ That no 
woman shall come within a mile of my 




















court on pain of losing her tongue. If any 
man be seen to talk with a woman within 
the term of three years, he shall endure 
such public shame as the rest of the court 
can possibly devise.” But the king was 
soon obliged to break his own law, and one 
of his ministers tells him plainly that it is 
“a dangerous law against gentility!” Vexed, 
however, to find himself in love, this very 
courtier breaks out afterwards into an in- 
vective against the sex. 

“ What? what? I love! I me! I seek a wife! 

A woman, that is like a German clock, 

Still a repairing ; ever out of frame; 

And never going right; being a watch, 

But being watched, that it may still go right?” 
Such are the weak defences men make, or 
rather pretend to make, against the power 
of the sex, when they have fairly lost their 
hearts—a cireumstance which adds not a 
little to the conqueror’s triumph, and graces 
her victory. ‘This same Biron, afterwards 
endeavours to persuade others to the love 
of women, in a long speech, replete with 
the most elegant compliments ever paid to 
the sex. It ts too long to transcribe. 

‘For when would you, my lord, or you, or you, 
Have found the ground of study s excellence, 
Without the beauty of a woman's face?” &c. 

Whoever thinks Shakspere wants gal- 
lantry to the sex, should peruse this speech; 
it is in act fourth, scene the third, 

There is a popular but vulgar notion, 
that in leap-year ladies may go a courting. 
Shakspere, who to be sure knew no leap- 
year, is of a different opinion. Helena, in 
the “‘ Midsummer Night’s Dream,” says, 
‘* We cannot fight for love, as men may do; 

We should be woo’d, and were not made to woo.” 

The conduct of Madame Fortune, in the 
disposition of women, is not improperly 
alluded to in “ As You Like It.” Daily 
experience confirms to us that “ Those she 
makes fair, she scarcely makes honest; and 
those she makes honest, she makes very ill- 
favouredly.” Beauty without fortune is 
dangerous to the character, and with it has 
too often an improper influence on the 
mind. Of this play Dr. Johnson remarks 
—and the remark is to our purpose—* I 
know not how the ladies will approve the 
facility with which both Rosalind and Celia 
[C(ae )lia] give away their hearts. To Czlia 
much may be forgiven for the heroism of 
her friendship.” 

IT hope no lady will dispute Hortensio’s 
taste in the choice of a mistress—“ Kind- 
ness in women, not their beauteous looks, 
shall win my love.” In the same play 
(“Taming of the Shrew”) we find the 
meek Katherine using this comparison, and 
she knew the truth of it— 

‘*A woman mov’d is like a fountain troubled,” &c. 

The rest of her speech is such a poor-~ 
spirited, tame submission to a husband as 
I cannot possibly recommend to my fair 
readers ; but she was a shrew, and such are 
apt to abuse their liberty, and ought to be 
deprived of it. 
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Clowns in general, in plays, are set on 
to raise a laugh at the expence of the 
ladies. Sentiments must be suited to cha- 
racters, and therefore Shakspere is not to 
blame when he makes the Clown, in “ All's 
Well that Ends Well,’ deny that there is 
one good woman in ten. 

“One good woman in ten! madam; 
which is a purifying of the song: would 
God would serve the world so all the year ! 
Wed find no fault with the tythe-woman if 
I were the parson. One in ten, quotha? 
An we might have a good woman born but 
every blazing star, or at an earthquake, 
*twould mend the lottery well; a man may 
draw his heart out, ere he pluck me.” 
CHIT-CHAT. 

We have it from an authority we can 
depend upon, that Mr. Bunn will be the 
manager of the Royal Italian Opera, Co- 
vent Garden, next season. 

Mr. Lewis Le Vere will have his first 
ball this season on the 27th, at Windmill 
Street, Haymarket. As a master of the 
ceremonies he is entitled to much credit for 
his affability of manners. 

Miss Miran, of Drury Lane Theatre, 
is a sister of Miss Laura Addison, of Sad- 
ler’s Wells Theatre. 

Ma. Ripeway will be the Clown at Drury 
Lane, 

Mapame CeEteste has been labouring 
under the prevailing epidemic, and inca- 
pable of performing during the week. 

Drury-Lane.—The pantomime. will be 
called “ Harlequin Friar Rush,’ and it is 
said that the scenery, by Messrs. Grieve and 
Telbin, will exceed all their previous efforts, 

O.ymric.—Mr. G. V. Brooke and Mr. 
Stuart will suport on Wednesday in the 
Christmas week as Othello and Jago. Miss 
Stuart will make her debut as Desdemona. 

Mr. Rancer has been indisposed for 
some days, and unable to perform. 

Mr. Murray, of Edinburgh, has offered 
Miss Julia Bennett an engagement for a li- 
mited period, if she can get leave of Mr. 
Webster. 

Joun Reeve has been playing at Glas- 
gow, in the piece of Box and Cox,” with 
great success. He leaves for London next 
week. 

The amateurs of Bath have entered into 
an engagement with Miss Julia Bennett to 
play Lady Teazle on the night set apart for 
their performance. 

Mr. H. Berry is engaged at the Dover 
theatre by Mr. Macarthy. He commences 
on the 3rd January, in the character ¢f 
Claude Melnotte. Richard the Third is to 
be played from the original text, and Mr. 
Betty is busily engaged preparing the same. 
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Mr. Macready will perform at Bath early 
in January. 


TO CORRESPONDENTS, 


M.S.—We received the M.S. We will take the first 
opportunity to peruse it 

HARLEQUINADE. — We are not aware that Mr. 
Southby has played Clown at any theatre in the 
metropolis. 

W. T. B —Whetn you have written your play let us 
sce it, ond we will give you other advice. 

E. G. Linton.—We feel great satisfaction in the 
receipt of the letter, and had we have had room 
we shuld have published it. 


0. OLus.—We shalt certainly give the letter a place 
in our columns the first opportuniiy. 


ADVERTISEMENTS. 

RISI AS NORMA, JENNY LINE 

as the FIGLIA del REGGIMENTO, 
Edward VI., the Benevolent Pope Pius IX., 
Henry VII., and James I ot England, and VI. 
of Scotland, in the splendid costume of the 
period; the heroes, Hardinge and Gough, in 
their full uniforms, as British Generals. Mr. Ma- 
cready, in the most splendid Roman costume ever 
seen in this country. Magnificent ventilating 
Dome, at a cost of 700/.—** This is one of the best 
exhibitions in the metropolis.”—The Times.—Open 
from eleven till dusk, and from seven till ten at 
night. Admittance, One Shilling; Napo eon 








Rooms, Sixpence.—MADAME TussaUD AND Sons, 
Baker Street, Portman Square. 





AURENT’S CASINO, ROYAL 
ADELAIDE GALLERY, Strand. 
—Every evening, the Merry Song, the Mazy Dance. 
— Extraordinary combination of talent vocal, in- 
strumental, and choreographic. GRAND BAL 
PARE D’HIVER nightly, introducing the rhyth- 
mical movement in ali its varied, graceful, and 
fascinating phases, illustrated by crowds of admir- 
ing devotees of the lively goddess. Laurent's 
highly talented band of fifty performers All the 
new and most fashionable polkas, quadrilles, ga- 
lops, and waltzes. Refreshments the most re- 
cherche. Doors open at seven, commence at half- 
past.—Dall at nine, and terminate at ha!f-past ele- 
ven o’clock. A imission, 1s. 


RITING, BOOK-KEEPING, &c. 

—Persons of any age, however bad 
thelr WRITING, may, in EIGHT LESSONS, 
acquire permanentlyan elegant and flowing style 
of penmanship, adaptét either to professional pur- 
suits or private correspondence. Arithmetic.’on a 
method requiring only one-third the time usually 
requisite. Book-keeping as practised in the go- 
vernment, banking, and merchants’ offices. Short- 
hand, &c. Apply to Mr. Smart, at the Lustitution 
7, New-street, Covent-garden. 

“A practical, scientific, and really philosophic 
method.”—Colonial Review. ‘* Under Mr. Smart, 
penmanship has been reduced to a science.”—Poly- 
technic Journal. ‘A ready and elegant style of 
penmanship.”—Post Magaziie. ‘ Calculated to 
work miracles in penmanship.”—Era. ‘ A correct 
and approved method of instruction.”—Magazine 
of Science. 








Dramatic Works and New Music, intended 
Jor Review, to be addressed, post paid, to the 
Editor, Theatrical Journal Office, Holywell 
Street, Strand. 
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